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Initiated by Design Society, the 2020
Curating Design Plan is a platform aiming
to support new interdisciplianry curators,
encourage explorations of innovative
curatorial practice, diverse and multi-
cultural research and discussion. Since
the open call in 2020 August, the jury
committee has solicited an award winner
and 3 research fellows. Design Society
provides professional support for the
winning and shortlisted teams to dive into
the research, improve the proposal, and
continue exploration on design curatorial

practice.

Initiator & Organizer: China Merchants Shekou (CMSK) | The Sea World Culture and Arts

Presented by: Design Society
Co-organizer: C Foundation, China Merchants Foundation, Design Society Culture and Arts

Supported by: Zhaoshang Sub-district Office of Shenzhen Nanshan District
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Partner: School of Design, Central Academy of Fine Arts (CAFA); Institute of Contemporary
Art and Social Thought, School of Inter-Media Art, China Academy of Art; Art Museum of
Guangzhou Academy of Fine Arts
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Designer, Curator, Founder of research-

based art organization Conversazione(CVSZ).
Graudated from Rhode Island School of
Design, Architecture. Now work at MAD
Architects. Yixuan's practice ranges from
architecture design, independent film to
experimental theater. She is dedicated to issues
of geopolitical ecology, media technology

and spatial cosmotechnical arts. Her short film
"Poetic Gaze" has won the bronze plate in 2019
MEIHUDO International Youth Film Festival.
Her curatorial project "QiWu: Natural Footprint
in Technological Vicissitude" has entered the
2020 OCAT research-based exhibition. Her
exhibition "Vibrating Clouds" has won the

first Curating Design Plan Curator Award, and
presented by Design Society.
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Despite being amorphous, air carries
humidity, temperature, clouds, wind,
lightning, radio waves, birds, pollutants,
and dust. Air percolates through both

the living and inanimate, buildings and
mountains, spatial and virtual; binding the
environments that we all breathe together.
Synonymous with mobility, intimacy,
sharing, and freedom, air sits in contrast
with the trends of a world gripped by a
pandemic; one of control, distance, global

protectionism, and digital tracking.

As an open, public interface that flows
freely across biospheres and boundaries,
air is frequently appropriated by digital
and capital-driven processes. Fossil fuel-

based industries transform the atmosphere
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from natural to artificial; electromagnetic
waves envelope the earth; digital model
builds infinite nature into a finite world

of knowledge. In response, “Vibrating
Clouds” raises a series of questions:

how can we co-exist with a medium as
intimate yet uncontrollable as air? How
can designers intervene in the realms of
climate regulation and space? How can we
mediate between vastly opposing scales,
from planetary computations to individual

sensations?

The space from terrene to ether is not
empty. Rather, it is full of vibrations

from natural phenomenon to artificial
infrastructure; from water vapor to cosmic
rays, from humming drones to 5G signals,
from aerial operations to communication
flows. The “Cloud Platform” is in fact
analogous to a “Cloud”. From physical
space to virtual platform, the network
expands ourselves into multiple terminals
and databases. Our perception of these
invisible surroundings also relies on
artificial viewpoints. It is only when we can
look back at the earth from outer space
that the atmosphere becomes a tangible,
recognizable entity. In this new paradigm,
to occupy clouds and cloud platforms is as

familiar as occupying the land and self.

Curator
Yixuan Cai
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1212, EE (K 5kig
A Memory, An Ideal, A
Proposition

£E, BREVE, BE, BY

Installation, Single Channel Video, Books,
Photography

2017
REUM - FMF

Karolina Sobecka

oHRIEER

Albedo of Clouds

BE, kY, EFNETREYER
Sound, Video projection, Custom-made
Round Polymer Screens

2021 Fhix
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Janine Randerson
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Fossils of Air
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Sound, Video projection, Custom-made
Round Polymer Screens

2021
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Janine Randerson
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Warm Water Waits Wind
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Sound System
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Philippe Rahm
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Blur Building
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Architecture Design
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DS+R BRESFR
Diller Scofidio + Renfro
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SIREREN
Climate as Medium
R, Bangit

Apparel, Speculative Design

2019
FEE
Zherui Wang
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Aerocene

K, MAEE, EIKERHE, FR%E
Ripstop balloon, Canvas backpack,
Recycled plastic bottle, Sensing Devices

2016- £%
D FERIE

Tomas Saraceno

R
Interarea
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Architectural Installation

2021
EEM

Zelin Huang
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JiaHai, JiuWu

KRER
Experimental Music

2013-2015
Yiyuan Liang
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Sentient Cloud -- Architecture
for the Atmosphere
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Speculative Design

2019, 2021 k7
287

Zhao Xiaoxiao

F. B, i
Seed, Image, Ground

WRT
Two channel video

2020
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Abelardo Gil-Fournier, Jussi Parikka
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Clouds float in the sky; water contains in a bottle.

As a universal, natural medium, air is perceived in
radically different forms depending on its visibility,
opacity, and proximity. We have arrived at our present
understanding of air through a changing knowledge
structure. Indigenous wisdom presents air as a spiritual
medium, while modern technology maps the content
of air as an arrangement of chemical compositions.
We do not aim to establish a binary view between pre-

EHRSTE. SHKE modern and modern knowledge, but to understand
iR - X ims :
R how such advancements in knowledge can expose and
Albedo of Clouds. Fossils of Air t t | in th .
P ereon reconstruct our place in the universe.
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Karolina Sobecka is an artist and researcher whose work is focused on the relationship
between environmental concerns and science and technology development. Her
current projects explore the histories of ecology and their legacies in the contemporary
formulations of carbon governance. One of the questions driving Karolina’s research

is how artistic methods can be used outside of the art context towards socially-

just and emancipatory ends. Through her projects, Karolina participates in and

often instigates interdisciplinary collaborations in the settings of science and policy.
Karolina’s artwork has been shown internationally, and has received numerous awards,
including from Creative Capital, New York Foundation for the Arts, Princess Grace
Foundation, Eyebeam, Rhizome, and Vida Art and Artificial Life Awards. Karolina has
taught internationally and is currently part of a team of the research project "Cycles

of Circulation" based at Critical Media Lab Basel and a Predoctoral Fellow at the Max

Planck Institute for the History of Science in Berlin.

1212, B8 (RS 5/
A Memory, An |deal,
A Proposition

20 BREE— MBS 2N T HEMBRN =M, EXE,
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Books Protogramny e BTHE , REEHRESNTITHEES MR T EEEH
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The project presents three types of cloud in historical phases in a glassware,
where a variation of cloud is a thread of knowledge evolution of natural,
scientific, and artistic perspectives. From the representation of substances in

a cloud that formed in an eruption in 1816, a cloud that formed in a lab, and

a cloud that is designed and proposed to be created, variable clouds in the
glassware respectively storytell clouds in a memory, an ideal, and a speculative
proposition. By examining their composition, the conditions in which they have
formed and those which they created, the project aims to think about the reality
of geological and social transformations they paved a way for.

Karolina Sobecka( R&HH- 751k ) B—IEZAR. RESKAZMAHTEIENZARK,
42 Flight Phase ZARS5RIT TEEMNEILE, BEHTEZRERRITFR. ZNFERFR
AR EEREIRA Y, st RET A S HTEEF MR (Scripps Institution of Oceanography)
BIiAEFE, AN, MERHKEIAEILERBEER (HGK) ZAR&IHFEB (Hochschule fir
Gestaltung und Kunst, Fachhochschule Nordwestsweiz) 35 5285 SIBICHIZTFR (Aesthetic
Practice and Theory) ME+HIRRE, tLENTBRAZARIFEGNENS, HFEIA
ENBANEERD. FEMBNIEREEFCERNRL, HRET SRIEMENET, &
#& Creative Capital. Rhizome. NYFA. Princess Grace Foundation. Eyebeam. Queens
Museum. Vida Art and Artificial Life Awards. Japan Media Arts Festival.
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Janine Randerson is an Aotearoa (New Zealand) based artist and writer. Her

moving image and sound artworks are exhibited in the Asia-Pacific region and
internationally. She also creates large-scale landscape projections. She collaborates
with both community groups and scientists including glaciologists at the University of
Canterbury in New Zealand, the BoM (Bureau of Meteorology) in Melbourne and with
environmental research scientists in Denmark. She is a LASER (Leonardo Art Science
Evening Rendezvous) talk host for Tamaki Makarau (Auckland).

Janine’s book “Weather as Medium: Toward a Meteorological Art” (MIT Press, 2018)
examines artworks that offer possible engagement with our future weathers, while
creating openings for immediate action in the present. She is an Associate Professor in
Art and Design at AUT University.

Janine Randerson (B4 - Z185%) B—REMAZMNZEARARKMER, KERAPRMES
R, WRER=AUT AFZR5RITRBIHKIE, R LASER (RBAZEARNFAR) 1
EA. FR, %Eﬁéﬁﬁ%‘é?ﬁuu?‘l:&ﬂﬂ[ﬂIBTJ:YJE%&O EMESH, wEREH
BEZEFRKMASHRM. EEERKMASHARA (NWA) , UWREBRENSRE (BoM)
MAENIFRHAR ﬂ%%kﬁé‘fﬁo WHRITEE (SBRIEREN: BASKEAR) (Weather
as Medium: Toward a Meteorological Art, MIT Press, 2018) AR T S5HMIFKEHNKST
BEXRTE—RMZARG, FERIARERIEMRE T T8k,

Albedo of Clouds has been redeveloped for the Design society in ShenZhen,
China and paired with ‘Fossils of Air. Albedo of Clouds is a conversation
between cloud observers, the artist on the ground and a meteorological
satellite. As well as mediating between different modes of cloud observation,
the subjective nature of cloud gazing is investigated in terms of how different
technologies ‘see’ clouds, and how clouds might vibrate in sonic form.

The footage captured from earthbound cloud observation is paired with
meteorological imaging data processed by Mike Willmott (Australian Bureau
of Meteorology, Satellite Division) generated from a remote observational
perspective. From our own earthbound position we attempt to reconcile our
fugitive responses to cloud’s we photograph, while the machinic vision of the
satellite implicates us in the global atmospheric system.

The artwork mirrors a scientific experiment in the late Nineteenth Century
where cloud observers around the world triangulated data to measure clouds
in photographs for the ‘International Cloud Atlas, first published in 1896. The
effect of cloud albedo, or cloud reflectivity on global warming is one of the
more controversial issues among climate scientists. Clouds often feature in
‘Big Science’ geo-engineering projects to ward off atmospheric warming, and
some scientists speculate that an increase in cloud cover could reflect sunlight
back into space with a cooling effect. Cloud-gazing, once innocent, now opens
anxious speculation about the future of the earth’s atmosphere.

14
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Albedo of Clouds
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Janine Randerson

Sound Designer: Jason Johnston

Special Thanks: Mike Willmott (Australian
Bureau of Meteorology, Satellite Division)

BE, kE, EfNELREYES
Sound, video projection, custom-made
round polymer screens
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Fossils of Air

o SHUER—FSBETRIER, REREMSHN / EHE
ERRI -0 KNPHSR, ENRER, RIEHERNETE. KB

Rl CKINER) HFERE, B4

e T BRTASHHNE NS A — aE - arBIRESaES
RE aaneesr h—WEEKEATERESE, KESN “WE BHET
Janine Randerson EEM/REST WK (EFE: KA tirittiri ote Moana) KEF

Sound Designer: Jason Johnston

Specal Trans Glacoogits HesrerPude B K SEVIR BOKRMTFHEZNRBBT, W00
pus: Coloortonin sonevson | SEHT )| SRS H R AIHTR S= 92—k, HBE
ERENR, RIS RS ST, RS R S
B R eona  TRHT4S (Uwe Morgenstern) 7E-+SEaIEN, XETIIE
polymer sreens ERTRERN—JK[BE, COET AY—BHENNES,
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MR . XBESHERES5REE ANTma EsEN, 1l

ne SmamRK) | RAER S PRERMEAY AR R E NEE,

ZRRABHER (ZHRBESSHKE) SIEREETM.
Informational Video for two art works(Albedo of Clouds and Fossils
of Air) produced by Janine Randerson.

Fossils of Air is a moving image work that explores the air in glacial ice from
Haupapa/Tasman glacier; both real, imagined and animated. The video reveals
tiny bubbles of the atmosphere—including greenhouse gases like carbon
dioxide and methane—pressed inside the ice. These air pocket “fossils” provide
indications of what the atmosphere was like when each layer of ice formed in Ka
Tiritiri o te Moana, Aotearoa/New Zealand’s Southern Alpine mountain chain.
Haupapa/ Tasman glacier holds one third of all of Aotearoa New Zealand’s
glacial ice and it is retreating rapidly. Fossils of Air includes images of an ice
core from Haupapa/Tasman that was collected by scientist Uwe Morgenstern
over a decade ago and is held in an Ice Core archive. The video also documents
a fallen fragment of the glacier, held in my hands, which contains an estimated
one hundred years of air. Haupapa loosely translates as a treasure box of air of
winds in Te Reo Maori, the indigenous language of Aotearoa/New Zealand.
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Between the earthly and unknown, the scale of air is
at once smaller and larger than our daily perception
suggests, spanning from microscopic particles to
macro phenomena. This dichotomy leads architects to
reflect on how this richness of natural scales can be
translated into architecture. Could spaces be shaped
in accordance with their environment, rather than as
an entity for economic gain? Such thinking evokes

a paradigm shift, positing that the focus of design
should switch from the solid to the void. The tools

for design would therefore also shift from Euclidean
geometry to a set of meteorological principles, such as
convection, radiation, and pressure. This in turn leads
to questions regarding the complexity and effects of
artificial control over the natural.
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Lei Sun is a composer, music producer, sound artist, seal engrave expert, multimedia

artist, and photographer. He has released numerous solo albums and singles in the UK,
France, Austria, Belgium, Spain, Norway, Japan, Hong Kong, Poland, etc. He composes
and produces music and sound design for many films and TV plays, music programs,
staged plays, parties, live performances, documentaries, advertisements, promotional
videos and games. Moreover, he also collaborated with art institutes and government
projects domestically or internationally. Projects include sound design for Beijing
Olympic Forest Park , sound art design for Arnolfini Art Museum and International
Architects Forum in Bristol, UK, etc. He works as a producer for many well-known
singers. His photography and seal cutting works have been collected by well-known
collectors. He is the co-founder and vice president of the children's education brand
Big and Small Planet, in charge of the overall planning and construction of virtual
reality and augmented reality projects. He is also project chair of Octo-X Lab.

NG, fREIZR, BREIEA, WREAR, HAUR, SBREZAR, HoM. BRTIZHKD
AZIESSH, HREESERE, ZE, RiF), e, mYF, BE, BF, &8, K
=%; BASHTAE, SRETE, H6R, Bs, XREU, Bk, &, BFH,
MERMAFEIEREFTRIT; AEERISPIEARKURAHTIBRELE, MIEAM
FAAILREMCRHIM AR TIETRMALIKRAEZTEAKRIT, AREHEHFE Amolfini
EARESERERAMCIEEHTETZART, ASUMBRFELAFEA, PARZIER
5&ZFRBRANIREREE; e LERERE (KWNEXK) REIBASRIZH, f
SRREINIISE S 1SR TSI B OB (AR 5952, LUK Octo-X Lab SREGZEIINE F 5%,
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Warm Water Waits Wind
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Sound System

SREFERMAR, MIEETEE. MIKERZHEDE
KR, XHIFEA. ZEPHEE=ABLSRNBEIR, FE
AMOEFEE - HENRES LSBT, MRBEA—B
MREEAMSERREIR TET @5, BRKEFHFN.

Three things epitomize the early history of the cosmos: space expands, time
elapses, and temperature drops. As far as our universe is concerned, the three
things tell the same story: as space expands, time passes, and temperature
cools. There was only one process that requires careful studies, in which human
chose the temperature. People talked about the weather most. Chinese wait
patiently for the first spring rain to awaken their sown fields. The Arab, once
meeting a stranger, will ask where the rain is coming. Warm water is waiting for
the wind.




Philippe Rahm is a swiss architect, principal in the office of “Philippe Rahm
architectes”, based in Paris, France. His work, which extends the field of architecture
from the physiological to the meteorological, has received an international audience

in the context of sustainability. His recent work includes the first prize for the Farini
competition (60 ha) in Milan in 2019, the 70 hectares Central Park in Taichung, Taiwan,
completed in December 2020, the Agora of the French National Radio in Paris, a

2700 m2 Exhibition architecture for Luma Foundation in Arles, France. He has held

professorships at GSD Harvard University, Columbia, Cornell or Princeton Universities.

He is a tenured associate professor at the National Superior School of Architecture in
Versailles, France (ENSA-V). His work has been exhibited in 2017 at the Chicago and
Seoul Architecture Biennales.
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Meteorological Architecture
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Architectural Design
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FRAZT, BREFEENEARM T HHMZROMR. 7 20
HLET¥H, AFHE. THERSK. KRMKEAEHEELA
BER, MEIT REMNMNEIRER, HMiALFZR KRR
XERARE, HFELRNSBRELBEEFITAMAIZIT
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Architecture and urbanism were traditionally based on climate, comfort and
health, as we can read in treatises of Vitruvius, Palladio or Alberti, where
exposure to wind and sun, variations in temperature and humidity influenced
the shapes of cities and buildings. These fundamental causes of urban planning
and buildings were ignored in the second half of the 20th century thanks to
the enormous use of fossil energy by heating and air conditioning systems,
pumps and refrigerators, that today cause the greenhouse effect and global
warming. Sustainability and fight against climate change force the architects
and urban designer to take back seriously the climatic issue in order to base
their design on more consideration to the local climatic context and energy
resources. Faced with the climatic challenge of the 21st century, we propose
to reset our discipline on its intrinsic climatic qualities, where air, light, heat

or humidity are recognized are real materials of building, convection, thermal
conduction, evaporation, emissivity, or effusivity are becoming design tools for
composing architecture and cities, and through materialism dialectic, are able
to revolutionize esthetic and social values.

FEANZHE, BTERH, ZEER “FEANZPBEZRNESF (Philippe Rahm
architectes) ” EIFRNIT, HERBAFHRERNSHEEEXSESKFMA, HETH
SMEBRIETEBEREM, I NE (Aaron Betsky) 2008 FE B Hr A INE
& (Architectural Venice Biennale) # 25 (IR Iz —. B8, ittt REMEZRIE,
40 Archilab, Orléans, %E, 2000;SF-MoMA 2001; BEER AL, 2003-2007 F ; BSHT
LHBEWIE, 3, 2009 F; HIREEHEWIE, 449, 2010; Maxxi, T3, 2014) %, fhth
BEREAE. LFICIE. MNKFEBIZHS A ETH 1835 (Zurich) EEMNMAFOER.
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DS+R Architects was established in 1981 as a design studio located in New York. Its
business covers architecture, urban design, installation art, multimedia performance,
digital media and other fields. DS+R focuses on cultural and public projects, and

is committed to solving the changes in the role of institutions and the future of the
city. The studio is located in New York and is composed of more than 100 architects,
designers, artists and researchers. It is led by four partners, Elizabeth Diller, Ricardo
Scofidio, Charles Renfro, and Benjamin Gilmartin. DS+R was named "100 Most
Influential People" by Time Magazine and won the first grant from the MacArthur
Foundation in the field of architecture. The foundation considers Diller and Scofidio to
be "architects, they Created an alternative architectural form that combines design,
performance, and architectural practice", combining design and electronic media in the
context of cultural and architectural theory and criticism. Their work explored the role
of space in our culture, and clarified that architecture far exceeds construction itself—

it is ubiquitous as a physical form of social relations.
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Blur Building

A FATELER BCATR, TIBMARR—FASIRE—2
Diler Scofco + Fenfro gwmamwAﬁﬁlL BT 7k MR B R
gt *, £3TIR, @ 35000 NREBEBEAAE, WR—M
preeaebesen MERXNFE. FRBECERANNELNRE, BAINE

BB SRR, EiL, BAROYRMERRN, B4
RSB —HRRE SRS (Diller) .

Architecture is often perceived as a tangible entity, yet Blur Building is an
architecture of atmosphere—a fog mass resulting from natural and manmade
forces. Water is pumped from Lake Neuchétel, filtered, and shot as a fine mist
through 35,000 high-pressure nozzles. Contrary to immersive environments
that strive for visual fidelity in high-definition with ever-greater technical
virtuosity, Blur is decidedly low-definition. By turning the solid building

into a shapeless cloud, the project questions our way of perceiving spatial
environments. With concrete materiality dissolved, “it was an exhibition pavilion
with nothing on display except for cultural dependency on vision.” (Diller)

DS+REBRFESFAMILT 1981 F, B—RILFANMIZIT TIFE. HlSAZEA. Wiigit.
HBZR. ZEREZR, BFEEREML, DSR ZEFTFXURALME, BHAOFHEANIGH
BEAMBHRRED, ZTEZMTHAL, BB 100 FERRAM. &itH. ERRMH
FAG4RK, H Elizabeth Diller, Ricardo Scofidio, Charles Renfro, Benjamin Gilmartin 4
UEINARS. DS+RH (BIR) #ETA “100 REAXMANAY” , HRETERAE
HEEEAMANE—EBR, ﬁ%ﬁ%iﬁa Diller #1 Scofidio “BIi& T —#iFigit. 1AL
BREBRAATE—ENSERAFN , S8 7T EXKAENRCHHITER FHRItHE
Fifk, NIRRT ZEMERINNSUEPRIZENIER, HEBRTRATBTRESRS
HEX—EfFA—FHRITSXRZNYERR, BELTEN.
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Zherui Wang is a New York based designer and researcher. His work explores the
issues of environmental uncertainties through design, research and making; and has
been featured in New York, Toronto, Chicago, and Buffalo, NY.

Wang has taught design studios and seminars at the University of Pennsylvania,
Princeton University and Pratt Institute, and has contributed to the design and research
endeavours at various offices and institutions, including Barkow Leibinger, Princeton
Andlinger Center for Energy and the Environment, and Columbia C-lab. He is the
2020-21 Peter Reyner Banham Fellow at SUNY Buffalo.

Wang holds a BArch from Pratt Institute, a post-professional MArch and
Media+Modernity Certificate from Princeton University, where he was awarded the Lee
& Norman Rosenfeld Award and the Suzanne Kolarik Underwood Prize.

FEHEER—BIGHTNARR , AT RARRRIFENMESE Y , HEAN. 2105, 2
MBMALMAEZT ELHBEL, MEERYZRTAR. SMETAZ ISR RF RAIE
®itiRE2, HRHEIE Barkow Leibinger. EMETIAREMIEHER SRR OMBHECLLT RS
ERNZ IR RZME T 5ok, MBRALIMNIAFRET 218 2020-21 £ Peter
Reyner Banham MR 5. fEEHFRAFIRASRNFF TR, HIRE Alpha Rho Chi
Medal, Pratt Endowment 22% %, L% Lee & Norman Rosenfeld S{EIEXE2, fthifh &k
HRAFERE WHERLERA, AR (SRIEREN) BIESHIE T A R 5 <
BREE, XREMFIMAZNRSREL,
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Climate as Medium

0 TRUESRAANMEELEN, BARFMH P ALEZRERE
Zherui Wang BB 2 —. ERUSHRAY H, EMXEAFARES BN
B Bt MRBREAHBERTEEREN, BMBEREANDEL, K
pparel, Spectiive Tesian SRt RE, EWHFRNEL, DIEKARNER, SR

NENX—(FraERARTLALR (—MIRERBARME) F
NERERIIE. BRESTHNE ST — R —REAIER
M E, KRSRX—AHTABN, EAT I ES5HT
REE2#HRE - TEXFR.

Mostly invisible, but physically influential, air pollution claims 1 of 9 lives and
threatens the future of our cities. 92% of the population in the world, rural or
urban, lives in places with air quality above the WHO guidelines. In Beijing, the
concentration of pm 2.5 particles in itself is 7.3 times the safety level, resulting
in an annual death of + 1,944,436 individuals.

In a world of inconsistent governance, where policy-making alone does not
seem to protect the citizens, it rests upon human capitals to confront the
crisis on an individual or communal basis. Climate as a Medium capitalizes
the mediatic and mediation potential of hollow fiber membrane (a straw-like
nanometer scale material) as a building material for respiratory architecture.
The proposed are three architectural artifacts — interventions that augment a
new form of transparency while filter undesirable particles — for survival.

At the body scale, Baleen Coat is a waist-long wearable capable of air filtration
when activated by a re-arming kit (inflater). Encased by the coat, citizens can
amplify their breathing surfaces through a field of tubular pores on the garment.
Skin-graft is a spongy fenestration system for existing buildings. In revisiting
the disciplinary reference, the dome is a cautionary urban scale intervention
that regulates airborne content with maximized area of dome surface.

The collapse of air as a collective common has induced a new surface-to-
volume relationship. These artifacts are the beginning of an alternative lifestyle
— a new way to breathe, a new way to live, and a new way to be.
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Aerocene is a collaborative project that designs a fuel-free hot air balloon that
lifts a person traverses the sky by only sun and air we all breathe. Without
the use of solar panels or batteries, helium, hydrogen or other rare gases, it
develops a sustainable flying method innovative to the public, and suggests the
green application of the air.

A poetic tool for imagining a renewed zero-carbon era without fossil fuels, the
Aerocene Backpack is intended to be borrowed or built autonomously. The
development of aerosolar sculptures and SensAIR devices are always evolving
through a collective process of construction and an open-source approach,
and anyone is invited to launch their own sculpture and join the transnational
Aerocene community of artists, geographers, philosophers, thinkers, scientists,
balloonists, technologists and other enthusiasts in this tactile and engaging way
in becoming aerosolar—co-thinking, sensing and experiencing other possible
futures in a renewed era, the one of the Aerocene.

If it’'s a sunny day and not too windy, you can take off on your own aerosolar
journeys, tracing aeroglyphs—signatures of and for the air—towards the
planetary declaration of independence from fossil fuels.
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Aerocene
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Tomas Saraceno

Developer:Aerocene Foundation and

community.

Collaborated Design:Tomas Saraceno,

Pablo Suarez and Janot Mendler de

Suarez, Red Cross Red Crescent, Sasha

Engelmann, Jol Thomson, and IAK

Architecture-related Art Institute at TU-

Braunschweig students of the “Becoming

Pilots” course, in particular Alex

Bouchner, and Studio Tomas Saraceno.

i ]IK, MAEEE, EURERE
FREE TSHECRBUE, TSRE,
XEES, BEMRERNREMIMEREE,
IAZHRIERYER FRIALSTARM, GPS ERERSER,
R APRBEERM, =A2 wifi RIRFIK LK,
ItENEO,

Materials:Ripstop balloon, canvas
backpack, recycled plastic bottle
Sensing devices: Air quality internal and
external sensors measuring air quality,
pressure, humidity and temperature,
remotely operated photo and video
camera, GPS tracker, portable solar
power bank, long range wifi module and
antenna, computer interface.

FHRFR]: CC BY-SA4.0
Open Source Permission: CC BY-SA 4.0
license.

Aerocene B— M EFHIE, BRIt T — M EHEMEIEIRIIK,
AT A GBI AN ESHEEM A UFEXRT, T ER
APREERMIR. . SHEMBESENBERT, ENAKRF
BT ARSI TAE, RET MRBERTSN
Ao

Aerocene 5EBER—MIFRMN IR, TRELAMEREN
EHMEN, ERMKBELMERRBIFLFR. ARBEEM
SensAIR ig & HIFF &I L@ SR (A R AN I REY 75 VA B
KR, ERAEAILURKEIFER CRRE, —FiEs.
S5 NARMANBAZARK. HIEBFH TFR. BER. #
FHR AR TR RARARMEMEFEITERHHES,
HREABE. BARMELHEPIIRRK,

MRRSEBEE, NBFXK, REIUFBIRE SHMRZIK,
AXREZHREEMEFTS: RREH, WERERRBSLERH
MENHRIES,

Tomas Saraceno’s floating sculptures, artworks and interactive installations challenge
ways of inhabiting and sensing the environment. From collaborations with the air to
spider/webs, he envisions renewed relationships with the terrestrial, atmospheric,
and cosmic realms. Saraceno’s community projects Aerocene and Arachnophilia
furthermore invite all to deepen an understanding of environmental justice and
interspecies cohabitation. He has lectured in institutions worldwide, and directed the
Institute of Architecture-related Art (IAK) at Braunschweig University of Technology,
Germany (2014-2016); and held residencies at Centre National d’Etudes Spatiales
(2014-2015), MIT Center for Art, Science & Technology (2012-ongoing) and Atelier
Calder (2010), among others.

RS- FRIPNE (Tomas Saraceno) KUFFME. ZARMEDNE BB EMRMS R
HT B, MUESRENTIHEGR, WEKRESMHM. ASMFEMINHXR. FUS
EHHXINE “Aerocene” 1 “Arachnophilia” #—F IR AN IR [EXAHFEE1EH
BfE, 2014-2016 4, tEEHASBOVDER, HESTEFRCHRBEIAFER - 2R
FRZEFR ; BEERZEF0 (2014-2015), MEBITERER, HESHAFPN (2012 - ES)
MEREIEE (2010) SHIBEFH T,
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The installation in this exhibition is presented based on the
interpretation of the site. By discovering features, overcoming
limitations and obtaining clues in the site, an atmospheric,
transparent and soft floor installation is proposed. The floor
installation adjusted the height ratio of the space to made the scale
of the space become pleasant and comfortable; The light on the
top passes through the installation is filtered and transmitted to
the ground and infiltrating new colors and light in the space; The
surrounding objects, the grass outside and pedestrian are absorbed
on the installation’s smooth and transparent surface in a faint
reflection manner; The structural cable under the illumination of
the light casts a shadow as a slender forest onto the surface of the
lower space. Eventually, the installation is not just part of the place
physically, but also triggers new spatial/environmental phenomena
through the correlation with the surroundings.

BEM, BRN, KERCHAFZERRAFMLSHERNAKFERFF T,
FEEETF 2006 F£E 2013 FLEF “ARUP | ZE R TIZ2MI)RYISD
RQE BAM, F2015FiRy “BEM- TSKBRRESAH . Bl
TETHESEURER. BAYEFNRAF=EZ BRI EANENF

B
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Zelin Huang
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Architectural Installation

ERREER, ZREBETHRZVNTMIFEFRMEE
o BIEEDMALIMEFE, =RRS, RELR, KRL—1
EREN, BERRVEREERRED. RENBENERTT
BRBELLE, EEEIREFGBEATE; MBI LT E
BRRYFT IR O IR E B A B E, LB H THNeES
R AABYG, SNEBRVEMAITERNANMURLANER
IR MR B YR MBEANMERE; Bk BT IANEN
IR, EXRRN TR AANRMEFRIEI TR
KE. &L, RENHINBRFAZTIZMN—EED, BiEIH
FEiAEMAERXRIES M= [ FIRRR.

iR [ 2@\, FANSERIFREREANBERTRZ— B—
MEFRFER? RS ARNER, T BERAEDZRFHY
BIREZNE—MEXTIEFHMS, FRILZIMNFERMEL
FEMMERE, RAFFAEFELEENER, #RXTHAEE
AEAEEE. M. TXEERENFEEEEETR? FRE
EtERRERBEAS TR AIREN—RIEMRDE,

Floor/surface, is one of the fundamental elements in Architecture, what kind
of existential characteristic is it? Observing the contemporary buildings, it
seems that the floor in most buildings at present are more of a demand for
market economy, in addition, it seems difficult to find other properties. As a
fundamental surface for lives, why is the richness of artificial surfaces such
as floor so different from natural surfaces such as sea, land and air? The
installation of this exhibition is also an extended reflection on exploring the new
possibilities of the fundamental elements in Architecture.

Zelin Huang, Architect, Master of Architecture from University of East London, UK and
Bachelor of Arts from Shenzhen University, China. Mr. Huang worked in the ARUP ‘s
Architectural team from 2006 to 2013 and established “Huang Zelin-Aether Architects”
in 2015. At present, he focuses on exploring the architectural theory between the
combination of Phenomenological philosophy, Natural physics and Architecture.

31



A — =

[ = ="

CHAPTERIII

MHREITRFHZEHIEEST, MERH I KEBEA
MEMATYRIRED: MAKERSKEIFHE UV 5Lk, M
N HISEERITANE 56 WL ...... KREFB2EHH
BAY), MERAEIKEUE. EEMIFFHREERIEM
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h AR IR E LM AFRY & Pt S B AR5 T
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REFA BN RRES SIEREM. AN Z=SEVINA
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NAFENE G, RERFER. KOBER. E£KRE,
AETETH A BEE RS T N URIE . BIGREINANES,
RR|SUANAHXUERENT; EERBERINNE,
RN IMSEIRED NS Mo

The space from terrene to ether is not empty. Rather,
it is full of vibrations from natural phenomena and
artificial infrastructures; from water vapor to cosmic
rays, from humming drones to 5G and WiFi networks,
from aerial operations to communication flows. The
“Cloud Platform” is in fact analogous to a “Cloud”.
The atmosphere is no longer purely natural, but has
become an infrastructure shaped by global political,
military, and economic entities. Meanwhile, our
perception of these invisible surroundings relies on
artificial viewpoints. It is only when we can look back
at the Earth from outer space that the atmosphere

|

k
0

X%Eﬁ-ﬂ@:ﬁii becomes a tangible, recognizable entity. In this new
X . .

) paradigm, to occupy clouds and cloud platforms is as
Sentient Clouds: Architecture for the Atmosphere . .

= Zhao Xiaoxiao familiar as occupying the land and self.

=
= 33




Yiyuan Liang was born in Wuhan and now lives in Yunnan Province. He studied painting
in his early years and turned to music composing later. His works cover electronics,
ambience, new folk music, ballads, minimalism, experimental music, improvisation and
other genres. In addition, he produces music for film, videos, theatre, modern dance,
exhibitions, architecture and the environment.
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20132013 ZERAET N RRRE M EHENRE, HERENE
Yiyuan Liang BTHIE, BRENTEFESNSENRE. FEERSD
TRER NIRRT EIE (EAaE) (2013) . (BRZERHEM)
Experimental Musie (2015) Hh, $EEMFFHISHENEANBEHK N T

AIMANER, EfNNSMER—ERATEFESE, R
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The music suit collects the guitar feedback through the effector. The sound is
edited as it is playing to form an ambience field similar to electronic signals.
The two singles belong to the album The Vexation of Spirit and More (2013)
and When Time Decays (2015), in which the literary quotation of 'Lan Ke' (4=
#1) and the garbled name of ‘sexagenary cycle’( XFi#hsz ) sketch the charm of pre-
modern Chinese cultures. The guitar music fuses into electronic signals, turning
the pastoral scenery to the amalgamation of emptiness and futurism.

RERETHN, NERA, REIE, BRASROE, FRIREF. 7B TIRE. RiE.
thiE. KIEER. BHEMEFRE, Rtz hABR. KWK R NAE. RE.
BRI REHITE RO
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Xiaoxiao Zha0, Architecture Designer and researcher, graduated from China Central
Academy of Fine Arts and Cooper Union, exchanged in Oslo School of Architecture and
Design. She has worked in Rockwell Group in New York, and Xing Design in Shanghai.
Her practice ranges from architectural design, research, installation to painting and
wearable design. She is interested in environmental technologies and Narrative Design,
spatial politics and Urban Sociology, Cyborg and Feminism. Her works have been
exhibited in the National Art Museum of China and Venice Biennial. Her research has
been published on e-flux magazine. She also participated in teaching in Cooper Union
and Architectural Association as research assistant, and research programs in Institute
for Advanced Architecture of Catalonia.
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Sentient Cloud
— Architecture for the
Atmosphere
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2019, 2021 “HBNER RE—RAIIETEEFMRNTERAS T
Zhao Xiaoxiao R, $EERZNT ARESHBEATRRNHESHE,
Bngit UK ESMEA BN, 4 M EhBDIIHRT “FHEFE .
Speculative Desion “RHME . KEIEST . SGBENEIIES” XY

KEMNNH FIRERE" BIFRENE BN K TRIRALER,
ZEmEERIMEHRZBRNES, FRARNTFHE
EBFAHWERNERAERBA, FigitazEy R FE R F.
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‘Sentient Cloud’ is a set of installations that interpret and interfere with the
environment. The project speculates on the environmental perception of diverse
rations waves from cosmic rays and UV radiation, to water vapor signals,

and 5G mobile communication networks. The 4 videos reveal the vertical
distribution and conflicts of these invisible vibrations. Through technological
imaginations for the atmosphere, the project aims to build new relationships

of individuals and the environment, extend our awareness of social ecological
problems, and extend the realm of design beyond solid matters.

BRRE—RRNIGITMMARE, Bl FRRERFRMALNEMEBRKSR, ©Eb Rk
BRI ERRHR, YHMIEITAL Rockwell Group, LBTZBRIRITESAHSE, 85WME
BIEEFERFOMEIZIT. RESNBIGHTE. PAEREERR. LB, £B. AIFHE
&%, ERETPEERE, AEHNERERY, HART oflux #iTI%, 25 Cooper
Union. Architectural Association BYi&i+ TFES TIEHEY, UNNRT BRI EFENH

. PRERFIRNARIE, FRARABTRIFERRS SEBCE, AABH=ES
iﬂil"ﬁ?iu—:h FERSLEENE,
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Seed, Image, Ground

2020

It % HIR - 8RR, LA -HEF
BEEIgT B - RAHREE - BRIES
Abelardo Gil-Fournier, Jussi Parikka
Sound design:Maria Andueza Olmedo

WEREE, 99 38F

Two channel video, 9°38”

XFFREEEGTE , FHRREZAER
EEZS SN

#HB BRAFESRWMAE 19-26865X
Support:Operational Images Project,
Visual Culture in the Department

of Photography at the Academy of
Performing Arts, Prague.

Funding: Czech Science Foundation
project 19-26865X

B EGHRT SR K. EKNER, ERETHF. =
PRk, EGURREHRESUNEIEZENEKR. KaOfL
NER? WMERFIN? NS5RSBFEINAREHAIEIRAX
2?2 MRIEIBESL, IAFHSIEK? ESXERHE, (Fam
FEEWUTTHNAKRR “MFEIF (Seed Bombing) TE1E
BHMREE LNRILARE, RIAMIIED. =hFlk. A
ITHINKIBERE, (FRRBREENELFZNAGEHEEKS
2%, RHREFANIFREENITIC, BdfMiRELR, TIAL
e BI M EEGHNEED T, #—PEEREEEWRR, &
EMEME B, SRR TEMAIRE. URMATES
TTHESHIES, B—HEGNAE, HEXFREIF. RE.
BEIE I L,

Seed, Image, Ground is a video essay that addresses techniques of air, wind,
and growth. The work investigates the link between seeds, aerial operations,
photographic images and the transformation of earth surfaces into data. From
an initial question - how does wind become an image? - the work continues:
how do you fabricate wind? How are surfaces of air and atmospheres

addressed and implied in

our technological culture? How do you fabricate

growth, from agriculture to data culture? Responding to these questions, the
work presents the operational techniques of seed bombing for agricultural
growth and restoration, exploring the epistemological transformation of plants,
aircrafts, and land. These seed bombing sequences are then entwined to a
wider context of historical images, related to the dissemination of botanical
knowledge, in a fast-paced, two-screen montage.Following an experimental
media archaeological approach to imaging and growth, the essay lets a
discussion on environmental management unfold. Through aerial footage,
professionals are able to handle the growth situation automatically and
specially through visual images and data analysis. It demonstrates how the
history of botanic knowledge and visual surveys of green surfaces is a history
of images, and as such, a history of circulation, speed and motorised aircraft.
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Abelardo Gil-Fournier is a Spanish artist and researcher, born in Salé (Morocco)

and based in Madrid. Originally trained in Physics, he holds a PhD in Arts from the
Winchester School of Art (UK). He currently works at FAMU Prague (Czech Republic)
as part of the project Operational Images and Visual Culture and is a member of AMT

Archaeologies of Media and Technology.

Gil-Fournier's practice addresses the entwining of image surfaces with the living crust
of the planet. In his work, images are understood as temporal processes operating
through manifolds of varied materiality while involving different scales at the same
time. As a consequence of this, his work encompasses different techniques, spanning
from sound and video installations to computational processes such as machine
learning, including assemblages where the living conflates with the animate.

His work has been shown and discussed in international venues such as Transmediale
(Berlin), Medialab Prado (Madrid), Strelka Institute (Moscow), Galeria Millenium
(Lisbon), Fotomuseum Winterthur (Switzerland), MUSAC and Fundacién Cerezales
Antonino y Cinia (Leén), Le Bal (Paris), Fotocolectania (Barcelona), NeMe Center of
Art (Cyprus), Matadero Center of Art (Madrid), Laboral Center of Art (Gijén) as well as
in Cultural Centers of Spain in Mexico, Nicaragua and El Salvador. Together with Jussi
Parikka, he is currently working on a book on vegetal surfaces and the multi-scalar
materialities of the image.

Jussi Parikka is a finnish media theorist and writer Jussi Parikka is Professor of
Technological Culture at University of Southampton's Winchester School of Art. He is
also Visiting Professor at FAMU, in Prague, where he directs the project Operational
Images and Visual Culture (2019-2023, funded by the Czech Science Foundation). He
is the author of several books on digital culture and media archaeology, environmental
humanities and cultural theory, including: Digital Contagions: A Media Archaeology of
Computer Viruses (2nd ed. 2016), Insect Media (2010), A Geology of Media (2015) as
well as What is Media Archaeology? His co-edited volume (with Erkki Huhtamo) titled
Media Archaeology: Approaches, Applications, and Implications has been translated
into Chinese (Fudan University Press, 2019). Recently he published the co-edited
volume Photography Off the Scale (2021, with Tomas Dvorak) and in Autumn 2021 his
co-authored book (with Lori Emerson and Darren Wershler) The Lab Book is out.

FI4hi% H/R - 8B /R (Abelardo Gil-Fournier) 2— I ZARRMMARE, HIERIFT
HABRGSTEENREZEANXR, WAFENIFZAZRNELFMU, BRRHAE
FAMU WL EMRR, B AMT BEASEAEHFZHNMARE, BEIEERMNAF A FRRGH
M, MMSEERETFIFE (FE, ®EMIEE) MB0IET. XEFARANE BN,
EWTEAR, FMIRMBUAKMER. MAYIEREEETF Transmediale, Matadero Center of
Art, Galeria Millenium (Lisbon), MUSAC, Fundacién Cerezales Antonino y Cinia, Medialab
Prado, IKKM, Baluarte, Laboral Center of Art &3k,

KF-MHE+F (Jussi Parikka) ELREREHAZBNTFERZRNEE, BEREREKR
FRFNIBIE W EIEIZ, 7 WSA £, Parikka & AMT (x5SR AEHS) WA
BIEAZ —, MIERHAERBEZARFR FAMU NEEHE, MSTE “BRIEEGMIEX
%7 (2019-2023, AREFHNFESRAER) . MERNBETA ZFE, MIWEXK,
HRMBMNEZMEEE 2 HEHRAMIRR, FINEAESE =5 (FER) (Digital
Contagions, 2007) , (ER®R#E&) (Insect Media, 2010) # (N MFEFE) (Media
Geology, 2015) , XERFSREAREAUNIFRE R, MEEEFMR (BENEREN:
FBARXBIIRIFEE) (A Slow, Contemporary Violence, 2016) FfERAERE (IFH)
(Remain, 2019) o Lboh, HEBRFLRT BiE (HAREAERZHE) (What is Media
Archaeology, 2012) . BRGHARMIA (REIMIBE) (Photography Off the Scale) &% (1
i1+%) 2020 &) o
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The Politics of Atmosphere Triggered by
Electromagnetic Waves

BCE XM PRERTIZITFT x CVSZ x &It BB
BRI BA X BRI x XIBT x T Z Ik
Panelists: Han Tao, Zhao Xiaoxiao, Liu Xin, Cai Yixuan

REIKS
BUKER SRR IR B

Atmosphere Anatomies:
Body as Parameter in Climate Design

EX&FE MM CVSZ x I&ITE B
1RAA1E: BEE Books

RE. ER4ET - KX EEE
Panelists: Silvia Benedito x Zherui Wang

RSERI : FEFIE - BRR
Atmosphere Architect: Philippe Rahm

BTN B3R Wallpaper x CVSZ x i&it+ EEx
FEERE 125Em
R JFFE- R
Guest Host: Cheng Jingru
Panelist: Philippe Rahm
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Meteorology Archaeology: Glaciers and
Volcanoes - Witnesses of Geological History
and the Rise and Fall of Civilization

BEE AN B x CVSZ x IR+ ERE

BE. REF xR =ZE&F%
Panelists: Chen Haishu x Janine Randerson

K, #F, RAOFS5KKITH LK
Wind, Seed, Thermodynamics and Weather

Control Experiments
BXE XD FBEZ RO x CVSZ x 1% 1T EEX

EE: MHNE ER-BRRxEBEXxHMAEESF
Panelists: Abelardo Gil-Founier x Li Linxue x Yuriko Furuhata
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il BENSE. SARE - S—RIEMGHEEET —MEBREEMIKDN
WHRERS (Stack) , MERREFZEMNEESRANZRNLEHRN, ©
RS FHSMKE S TLEEN, BIEMEEREL R, BRINNVBEDLRES
T RYP, ERNEHNDRECEWRE ISR IEFIE X [EWNFH
AZRBRITD T - 4E&F (Mark Wigley, 1956) Fri%, “TiElABWEHRFA
REREIFRIENX . BENX. &i1 AN B—4a=iE, mAe ‘& —4=E,
HEBEEZRAN BN FFZERENZE, ”

FORIIE, HIRHEEK (RBNVEE) BUEMNREIZ I FREEGED. &
BRAEZHRMREHE, MRRSHWRABLE. RIHMMTANIRIGITEE,
UNENE TAEIRZBEE, HFRBRMRRRNER (FRNEE) U
NERKXT “HBRIENS" NZAREREIINEE, BAXNKSHRIEEIK.
BRENEMZE. URBARBERITIE. REHIRTERBIRKEHSKEE TR
HIERSRPERBAERBANDLELZRIIERYH, RNWAIHNIREXE
M, FWRFER,
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I ERBE A

BRMETETNT Aﬁ$¢mﬁﬂkﬁL%m&%ﬁ%ﬂ$ AREFEE

—MNEEFRIASHIRET, TREELEFTELANR. AL, TFRHT
—HR LIRS SR SITER R MRNELAHBERTREMREN, WREE
TREANRBRBIIGIREISIFRE LU LUIER A LET,

XE@SIAT =R AERABRANFEEERANE—EEXRREE
EFAN], BERKRIARFNERTNASEEIRIZ,

AEKBELEFEENAOIBMESEHEZETRTBUFEM: BSLY
—ARTEAMRASENNA, BRRHAS, AXFRTRIME; Nk
AR, BEHREERREIBIFARR, KERFEFEERREK,
REAOIBIRRSZMX, WEE5IETRENREZBEHRS; BARBIN
BRI, TRRIRERILSTE, REAER, BR/LTENHES
RIZUSHAMEREL ... FAVSIRUALSF. BUENXEHNAARESHA, NTET
BT ‘YK HEREETASHANXR, ARWIURFRNERERES
B “ER” ER.

51tEe, FEHENEREBNEERBETK: “FERNMNENRES, HA
LEREZMHER. BB, TEFENNE, BXET ﬂkﬂ%ﬁEomm&%ﬁ@
WIEE, METHEMNENBEEATRRE,. EESENEFE, ASREOE
WA, tLREREBRALUEMASFHNHNEF, BRANAIIEESREIEERN
#. 7 (Fernando Pessoa, The Book of Disquiet)

EXPMERT, BFOAEDHRATTARNSERRS? NAMNS KL LHT
|RIFIT? ARI$E, BIET EAM Silvia Benedito KK KMAIFH (KSR
& eigit. RRMEA) , BRENFEEAZRNEMARID, BF—
RIIBRALG, 2MAS/ REA T AMEEFL NI HRE—E 2. ZHRID
THEE, WEETHNER “SEREAEN” , KRABMMEED IR AR
MEE, RRRFIBFHERRE, AFEERNFMRREIETEYERIT.
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(bR [E)) 5

20:00-21330
(BB )
g 400-1 sk

I ERBE A

‘AN, BERNEEBGRAZIRY, EFE
BEEE. ARYIE. FRLEMW, MERE, =08
M=Ez BN FRE, R BE. UM, ”

——Philippe Rahm

BINNEEEFAATRBSESD, MIEAT NHIKEEER, KRR Philippe
Rahm FEILRH T SKBERY: “BREBEEURNZER”

RIS T EAARE, MRHRANEZ: HNABEA/LMA. S <
SENAS, WEEBRNFHZEANR. 5 Bk BN B FAR
Fro BRIMLIUAHISER, MAF/LATS: FEMER. EEEMXERAE.
MESEEANE, tEZEM—SSHER, RENER. ZRER.

HRIER SN ABMEEESZNIRERHSIEE2ZRE (Jade Eco Park)
RV B X EERIEUERRAFMIITRERTE “BRE" . “ERRXFE ,
UNBEARER “BAXBR . WREE" UKk '—ﬁ%’rﬁ%’tﬁ %5
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I ERBE A

2021 FRIFSIESNAL, ARABMNBRSIABHK, JEREIBRRENEFF AL
%8 A 14H, BELKRE—R, LRBE=5"L, K263 {ZMEAIRKEAFIT T,
WWZE$E LERKNE—RAREL. BERTN: KROZFRUEEZF
BUKREEXRERL, HTERER, MMSHEZHALREL,

HERKINEXUBERF, RFSHRESE (BEERE) NHEERE, HEZ
EEERNBARREATHEAETE T Bit. ENCRORNEMERASE, t
BEHA. R KXBNER.

1815 FENERA/IIBFH A IRR , A HBAKIREASE 44 RENTRE,
EERECHIFARNEIBHRT, B, EFAERNLKRER RS ERE,
BELKFRE TR 0.4-0.7 REKE, REAR 1816 £ “AXAF" , BE
AR 1817 & “2B2ZF" , BEAERAZWM 1816 FEX, B TRMI
T%iﬁ%ﬁm&$,#%EW%Q%T%W&QMﬂ%PALEWE%ﬁ@ﬁ
mhl, BEIZEZE, RIAZFHHER 19 HEYXGBARE, SESXNK
ZAMBFRRZERIKEX,

AFIEERALNE L, NUKEERBEFRERT — N ESHEKHREREmES),
MAFRESPRRPRE, RIZN—ERIEIR, EAkELE T HETERN
MR, BE— ML 5, ZHRKRFERAT RKIMENINEE (Gillen D'Arcy
Wood) »

EEFRETR—IEEXARENNER, REIR, BIIFHTANY R
FTAAERE, MEURFR, WEBIHRIMBHE. 2R EFNHETEY,
HERNKNHKERIHERERSRAEOLR, MK RUSEREZE (7R
HHE) , BEHEEKEFERGENSEDE.

KEFESHEARBRIPOFTHY) IR, IR, £, HETEMBHFTER.
UTER, XEFRMNAFET AP, AIEN2KEG GIMEXRALER)
R TYIRIEE. L, MEEKEREREIHEBTES, KSFHMNE—
BEZSUBRMNBEFEESE —IIENKE. KIIFRGE=1EH, XES
N BT RET SMBRAERERTEIES, BEKA LB X E R
TREE, BEENEYRASPEESKRSE. 7

R IHIER IS E MRS EFF Janine Randerson AL Z AR R E, MM{]
TN RN %, 1TIE BAENFIASNMERRL £ 5 X MRNEE,
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B" R 5 O ® I £ A #H

L CONVERSAZION

’ ’ art dialogue practice
M. #hF. hzE GER]REFER

Wind, Seed, Thermodynamics and
Atmospheric Control Experiments

, e ',;-' , . ,
o
FEHEA: FINRNEEEZAKPO 9/3/2021
(It =/ E)
P L2 21:00-23:00
5 Aberlardo Gil- Fournier

Yuriko Furuhata ?Eﬁﬁ{ié?zjll)

v XM B |8
FWF 15:00-17:00
(ZEHFAE)
9:00-11:00

HiE = 4ERRmevsz/ B F

SRENZ: R eEE

s v $5GUSZ sind
S5 Aberlardo Gil- Fournierl ~BREATIME(T: 99 < Snﬂ “C > e

...................

I RBE A

S, FR. A, ALRER. T FEEHREZHNRFZREITEMN
AS=ZE, K. MFHARAEERARB—MBEATR, ﬁﬁ%&?%ﬂ’]ﬁ%ﬂﬂﬁﬂﬁ*
o ISTENFIBZMNHRZTHRE T EHBUZE ZEFBARTERRM Marshall
McLuhan X RH “E A ENZ2IFE (media as environments) ” BI4ESIE
H, FMETANBARAFBE MBI REN (technical media that become
environmental) SSEIEYIR K. KEUMAAZLHHAR

Abelardo Gil-Fournier 55 Jussi Parrika SEIVEI S (FhF. B&SLTi#) #i
HTXE— R XinfEikeAEG? SREL RGBS MFRIERE AR NS
EWEEK, HiBEINBAEEET RITRAIAR. IXREEIEIEFRLRN
BUERIGR, BRENZNEE, FRNEFEFTSILRE, EREKEELSANES,
BGHWEN T TSR, XEAFENXT SR LM 5L E G
I8, RS T BEEMEARZBESXW?

AL SEALFE Yuriko Furuhata 7£ (SRIEIA K SIZHIPBIERFFRLE)

(Climatic Media: Transpacific Experiments in Atmospheric Control ) —H 5
H, B KIH#ITEAMAXNES, KEIENEZGBATFALSTFERT
EREMNEE—NESTHINA, ITFREEFHHREFVNKNES, BE
KEEHS Z+HHELENMSEMENBIE. KSEUERNFARER, WENMK
MEAEBHLANE. MIBZHAESEAEZRRE ARSI ANERE, i
ERASEEmA. TRAMRESE, AMBRALBNT —MFRERENTEIT.

HMABRRNEANSIANT KA. TiE. MERFERSBRATEE, AMISHUTHS
SERE. BE. RONEDRER. MATHEFXMIBERRATMS HAREE, B
MET SRETEBHNHIE, ERANFEBRERD, WK, E2. SE. . B&
MAATR T HEENR. RFAZERASHE B FRNEBEEIIGRRNPH
ﬁbgmunbmﬁ"c‘:% “BEEWIA” . “HEEWR” 5 ‘2318 HEiE. TR,

BEEESEINE. BRRANANE K Z BRI S5E K. ENEERRIBILRGE
h R5T (Sarah Whiting) Frift: “BRAOFEEMBTERSS, =X @
MATEELENTR;, BRANERA—FMYRNALS, HAXTMANTER ‘B2
mE WHE, AENTEESHRERN MREX 7 . AOFERAXNEER
RPENE & THTRE?

FEARRAES, ZURERNSENMRAAEEL, 2HALXIIXRANERRD
e FREM. BF. RERHEUNSRENE, HMtFIMEmER AL EFTE "
IESRIFR “HREESEFETENRAHR, (48 /X BBXI}A)
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(RIHHZE )
2020-2021 RITERITRIRRENE SRR
BH: 20214648308 2021598 18 0
M RITEBE TERRIE

SKRA
FZHE

BRA
FI4H% HIR - @R (FEILHF)
Diller Scofidio + Renfro (M)
EHEM (FE)

B Z1EH HEZ)
BE-HEF (FZ)
RIEH- FNE (FHL)
RZER (FE)

IR - BAR BRESFT (RL)
#NE (RE)

O - FERDE (FTRE)
FHE (XE)

iwR (PE)

BT EBKER:
BlIEK: B&
RS MR
REAN: EFY
REBNE: KE. Wb
RUEZE: ARR
RSB Ik

RIRRHAFRHEB: Conversazione
TEFIERIMNR: BRI

ARG BEIE. BREE

BIAG%E: R

KEPIE: FET. $FP. By, Kink

iTHIBA:

BERISIHR: SRR

EBFRISITENE: F=ER. TH. B
F@EIZIt: Pocca

FEISITBHIR: HEdE

EEE:
FE/K. BHG. K2, BE. DERE. TRA

E: B0 | BLERXEZERFL

Hi: B | RitER

BEESD: MIFBLEESS. BEREEESR. RIIWHkt
EREXUWZREES

S RITELUKBETENSL. BEREEESR. Kt
ERXUWZREES
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Vibrating Clouds

2020-2021 Curating Design Plan Winning Exhibition and Shortlisted
Proposal Exhibition

Duration: 2021. April.30th - 2021. September18th

Location: Sea World Culture and Arts Center, Park View Gallery

Curator
Cai Yixuan

Participants

Abelardo Gil-Fournier (Spanish)

Diller Scofidio + Renfro (United States)
Huang Zelin (China)

Janine Randerson (New Zealand)
Jussi Parikka (Finland)

Karolina Sobecka (Switzerland)

Liang Yiyuan (China)

Philippe Rahm architectes (Switzerland)
Sun Lei (China)

Tomas Saraceno (Argentina)

Wang Zherui (United States)

Zhao Xiaoxiao (China)

Design Society Team

Deputy Director: Zhao Rong

Head of Communication: Gu Ling
Curator: Tang Siyun

Assistant Curator:Zhang Rui.  Chen Pei
Exhibition Manager: Zhou Chenchen
Exhibition Assistant: Pan Xuan

Curation and Research Team: Conversazione

Project Manager and Public Relations: Pan Jinxin

Researcher: Cao Xuefei, Chen Sirui

Media Communication: Xu Di

Assistant Curator : Li Guoning, Weng Jingyan, Xiao Yaxi, Zhang Ruilin

Design Team:

Exhibition Designer: Zhao Xiaoxiao

Exhibition Design Assistant: Li Sihan.  Luo Sen.  Nie Zilun
Graphic Design: Pocca

Graphic Design Assistant: Shi Jing

Volunteer:
Li Yuyan, Zheng Xiwan, Duan Huixian, Cheng Xin, Ma Jiajie, Wang
Chenyue

Initiator & Organizer: China Merchants Shekou (CMSK) | The Sea World
Culture and Arts Center

Presented by: Design Society

Co-organizer: C Foundation, China Merchants Foundation, Design
Society Culture and Arts Foundation

Supported by: Zhaoshang Sub-district Office of Shenzhen Nanshan
District




